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Title: Hubert Damisch’s Interpretation of the “Trait” in Chinese Painting and Calligraphy

Abstract: In his book Traité du trait, the contemporary French art historian Hubert Damisch describes a grammatical structure of
the “trait” in Western art history from the perspective of Ludwig Wittgenstein’s philosophy of language. Using the visual art
symbol of the “trait”, Damisch relates the line in Renaissance sketch to the linear cut on a flat surface in contemporary Western
abstract art, reconstructing a non-chronological narrative system of art history. In this art theory monograph on the “trait”,
Damisch devotes a chapter to a detour into the brush line in Chinese classical painting, incorporating the line in Chinese literati
painting and calligraphy into his system of linear art language. By analyzing the factors of Chinese calligraphy and painting in
Damisch’s Traité du trait, this article explores the issue of the “trait” in Chinese and Western aesthetics and their mutual
interpretive relationship, presenting an intercultural research paradigm of art semiotics.
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" R FEEARBAE P Iy T, — 2 —
VTR RET BRAR AL T ME—PE” (Punicité ) F1° iR
FEAE” (pure présence ) , Ff AT HHLAR - — 10 Z 157 (1)
CPETARRE DR A AR RITC A, o2
A AT s Rk oK S AR T BB R (A
T R B — ZR AR 0 T L4500 B
ML) , JNBA AR BT PR & —ng AR . — 17 1Y
A RBKMIANN TR Z 4R ®m L E,
3Rk B T 8™, o3 B i — Moy oy 2 L 47
K, ABEN —mZE" R T P EA TS —
A BH A Uk #0848 T5 20, I AN 2 32K K it 348 A )
CUREAEAE RN AT Z . I, AT LA B
IRt % e ] A 1 A 2 SRR G T T iR
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