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Title: Conceptual Transmutation and Landscape Perspective: A New Interpretation of “Scattered Perspective” in Comparative
Visions of the East and the West

Abstract: Scattered perspective is a modern conceptualization of the spatial features of traditional Chinese painting that has had a
significant impact in China. This essay investigates relevant concepts such as “perspective” and “scattered point” to delve into the
evolutionary origins of the “scattered-point perspective. ” Scattered perspective does not particularly involve a scientific foundation
in terms of optics or geometry. Rather, it integrates two contradictory Western concepts to represent the compositional experience
of Chinese painting, which is theoretically akin to the traditional Chinese concepts of “San Yuan,” “Small by Near and Big in the
Distance, ” and “You Guan.” The fundamental disparity between the Chinese and Western painting perspectives lies not in the
explicit comparison between “scattered perspective” and “focal perspective. ” Instead, their distinction is rooted in the respective
aesthetic attitudes towards comparable non-perspective landscapes as well as the resulting disparities in the details of their
paintings. A careful examination of the “scattered perspective” within the broader context of art history is a useful tool for fostering
Sino-West dialogue and showcasing the distinctive aesthetic pursuit of Chinese painting.
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AR ] iR 22 1) 1 — 1 2 B ST (A L 1 100 358 5 T
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K TE R B 22 T 400 T KK A FE B4k .

Fig. 1. Philipp Apian, Bird’s-eye View of Bavaria at the Border to Bohemia, 1554 or 1555, Court library in Munich.
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FFDERHE , 25 AR 2 [a] B B 55 300 30 R 4K 5
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i K] ( Watercolor Map) ” B [ 38 1), | 84 JH K, T
18 JEUK, PR R ff T 1 3T Rl K S5 1 (4, KLA BAT
JUorHr ENLK Z 8%

Fig. 2. Bird’s Eye View of Unknown Village in Mexico, 1800s, University of Arizona Institutional Repository.
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