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Abstract: Semiotics and phenomenology play fundamental roles in Euro-American performance research. The former, which
began in the early twentieth century after the rise of avant-garde theatre, focuses on the production of meaning and has constantly
responded to shifting theatre practices. Around the 1990s, the semiotic approach became less useful for the analysis of
contemporary theatre and performance art that deemphasize or defy signification. As a complement to semiotics, phenomenology
was introduced to performance analysis. It suspends the conceptual system on which semiotics is based and highlights the first-
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(A% GE SR VP RN M0 2 WL ) 2 AR PSR S PPt I R
FFTIX T o A4 R 2R E R T A N R R SR 7 i 2
ST, SRR KRR A — 3 © T 2L TE A 2 7
FWATTET KRR, et T — % E )
Mr RS 32 AT 52, SR, SCAR Pl JE 4
(B RAKSR N T R R 2 800 A, 1552

—. EMEXFSFEHHIG
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FERMPEST R, it R i 555, &
5 FAORUIR I B A B R, R AR DT AR
RIEME . BTl 3, A OG- A Y S ik
x2S R, LI 5 AN Al G 5C
B, Y ARGk A I Rl s 2R 5 B B r A8
( Giannachi, Kaye, and Shanks 2) . [fj & A4 1%
MICER , ) B PR SR AT E

G E I 5 7 125 1 2 2 o0 S B el i) [ml
I o THDR A5G AR A i B S A X LA
DR SRS , A5 A IR, T8 T4 &
TRARE 1Y B2 WA T & 4% 1 4% H ( Bleeker,
Sherman, and Nedelkopoulou 1), BlZ 20 H kK
FIET ERG, JCLAR 040 3, BRI
o FERRTE L, WEAR B A S HOULAR I , Bk
AW, T 2 IEIE A B AFTE . (HAEAH — L
Z  WAR R E 2 B HE R R, e 2] 1 A
O TE S , T3 5 G HR Y 72 37 O & R4 2
ST o GRS S i 20 B AR R, £
PRI EIR—MAEE P, Joid X sz & At
2 BRI AR A RN T AR ST S -
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AITE OS5 37 v A S 6 =Ry m] LA B %)
TR AH AN A T AP DA AT 1 B A A A A
SR — BRI TR e SHESR A A AL iy B 78
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PR
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Fto BHIEMBRE LG A AR R A S 6 )
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FEPIROIE 720, — R 2541, — R g7
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B B B TS AR B X, IR DA S
(sign) FIE S (image) ], YA XS 755 9L 4R 1R
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W RG22 IR R SR B E 1 Al . B G, Mok
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TCRAG WA Lo, fE—E R FIR AP AT
FA6(20) o WK R, A7 AR & E U
(8 —FB 43, LA 44 FH SCoR iy Jr 2 1 )
FRIASE | AT AR % LA A A0 TR 3 A SR B, PRt B
LA HAR 2 TEXT F PR A W E 44 R )
A PR TBCE R o AR A 20 — 2% S B WL T G
F B AR R B —— AR AR D Y
el o L5 E AR AV T, A R 4 O E
Je) 3 A 5 ) A R B SIS, T A AR K — AR - W
T B AR 2 S8 I —— X b R TS T
SCHYE /(27 ) o

M. ME5SEHAKFHEA

XP IR SC T B AR 2 m LA [ iy O 267 3
M o DAIE SR ETR PR AP H RO 5 58 3
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FRMEY, A WA Y RS ES (L%
Hr e 1) R 1) L 38 A — S8R AT R Y
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R Y b S 25 T, S AR LA 4 6 T AT 5
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pravelll:bipse MU U IE D & NS F ]
7o, BUmARZ 1 52 58 ) 7 52 B3] (scenography ) 1)
“3#545 J7)” (architectural arrangement) ; “ 3 4 AP
AL D BHRTE S [ R sl b i 2 4k E R
I (Shevtsova 61) o 7EX B, FeA A 3] 1B
BT AW DO AR 3 [ - A e A % ¢
CRE) R AR5 — E R R A8 A VR
PR AT L B, AT BT AR AL S
— M LT A IR R AA S A (I
B A28 105) , PRt A 45 18 H A8 W) B A7 AE TR
PARU S5t — B % G W ™ i o 35K ol i,
S| o S A U DR N TP (= 5 ) T =L = A €
i 15 0. B A 2 A R b ULARTR ME B A R
iSRG Z VR E L, RAVRE G R .
T B B R RS R 14 RS2 O, U AR T IA
A P EM A

AT D, G 2 2 S B X AR B, R4
HR A, MR R A BAE . R4 &
[R5 e 1 R Z A N RE S M . A
Wy, — T, EATESR G B RS AL,
S A A — i, ERASWE T ER S
] Ly o J v, LA o 4k 1 O X 26 0 oA A ()
(Rayner 180), Dhife 2% s 8518 5 0 - FR4EH
il FEXTHIR AL 3 L, At DL P 7 R R Y
RESIPE: B—, 2L SWAH G 56 =, LY
Y4145 (McKinney 125 —126) . SEFr b, HESE
AR ATt Sy Al R 37 5 BT 3 =2 B 4, i ]
R EFF SR 7

56, AT ST AR . RS
AN T8 A i SCEDE AT, TR B SO E 1Y
TEHCREE S R o TEX A S b, W] DAl ST
TRAEZ I, WIRERAA AT T A EH S
ThS7 AR A id 2 (Rayner  186) 5 “ B A E/KIEAY,
T 0 A A TH 2k 1Y 8 1 i) [|) P 2 v
(Rayner 188) , TEHAEMH, HEFCAEE 2 TE B
THREZ HME TS A 16 vh R SR R
VE B R B THEG A LA Z A
R £ iy, DT 40 28 B A 1) 88 SO /A, 3 5
B S 1R TR ZROF Sl SR ) 1) R - AR ) 2
— s B, R R R 2F T HAY R AF R A B
W Z AR T 5 o B 0 T SR AR T (T 1
K&K 16) o Fe il Ja) v D i % TECR I 24 1 1 2
Wiy Bix—2, SRGEAT 7R 3 S

iR A P EE I G 0 A i ) SR, 2R T 3k e S
FEARAE 17 [ 7 , 0 75 40 G A0 S IB rp 7 A i s v
FOEEE T B 7 77 (McKinney  137) , TG BR 39 B0 5
T o

HK A B Wit Ve AN o] A0, 555
RS B P 2 2 SCASHE (texctuality ) |, X B A9 02 AE 4
PO T 1) B 285 3 5, T LR 2 R 5 ) D) 2 L S
(actuality) , {EA5 T & 1Y A, 2% 30 1) 1) ML 02 3 7F
(act) , IS5 SE BEAHK, i 5 Al IAH %
LI (Power 177) " Aet” o4 AT 51 18 T 24
Wy o- BIE - 7T (John Langshaw Austin) B85 15
A1 e, AR 8 FI2E 0 I o, BB S 5 2
WEFETF 6 S TE TR AR S , OC T 1 R I AR e &
MR TERXDESE, R SEMN P S,
RS 17 T 2 A 1 F2 04, k3 0 25 4 3 SUAF
SR AR E Lo 5B X 2
W VER S &, ANRRTECEY): YR BOA A
2% (Vibrant Matter; A Political Ecology of Things)
Fde 79717 (thing-power ) 3X — 8 7&, LA
YA B it A e A M X SRR T B A —
W0 25 PG R A AT S ARG A St ]
AL, WAEXRLA, BEE EAE REIRE R 2
I RN RAE , WAR U R T AR %14 [7]
RN RY PR Eie rabs i NGl G R T E R L DNE 7 B S L vl
HH o 2GR E FOULARAR IS, Y1 ] LA Ay A
PICHLE RN ) G, BT ZRFBER I R v kit 1 =
A B 5 SR A A X —FF AL, T 5 R 52 Z 52
A2 22 “ H M AR B (in-yer-face theatre) | J5 %% il
SEVE G, I T 8RS 0 E 5 LUR R A i A
PIHTAAEFE , TR AR X X TR A< B A0
Z: 5 1 AR AL o T AN HILEE B Y T
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RCFPRE AR T FRAS ) 8 R LA 1) 7T RE (Kozel ) o J&
IR 2508 S AR, T X 5t A AK T AR i i) 2t
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90 AERBLR AR 7 AL FIFA R ZEAL,
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SRS T SCR R SCAC I ST 5 8 14 g sk
APRRE o (2,85 A U A 25 5, g 55
RRIBFFEE ZAR T IRG A TEAC T (BURF 55T
TV T, A A SO 5 SRR 2 PR A 3
PERYHE ZEAH 455 (Allain and Harvie 224) . T
IXCH PP ) SC BRI 45 2 B A A D R 24 1) %
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LB UGRE T i 2 W08 B 5 30k 3SR AL
T GLI FARME FR R, LSO R
e e 2 | R B L Ml A M 91 e B ( Blackman
34), ST, AL 20 th2 LOR D H 2
60 ALK RISE ZARIZ O, Toil 2 i 2R 18
S AR 77 SCA BRI ity oy, 0 B T B RS
], I T B AT K 1 2R 302 ()R 3= 1Y e
4EE

R GERJR 1 B RSS20 5T 4 B A T 2
FAES B D) RETE T R IR A, 28 10 HAR
F S ARG P GO BESERY MR AE
& TEZ A WO ORI RERIE T, SR E
REMNFF T A IFALEY , TR & B AR R
LA R I, A A T 2 R S BT —
A MRS o X FPMEEEAR T R R ks pi A
R 3o B SUs TR g, RA7EME
WS R (iR ) BT 0L F A REWG R ik
BARELZ T, R 1) B AN B AR 44 53, B A
TR, 550 B 55 L P B e, DAL AR T 380
AT RN, A SR AW ) R0 # B
(Fischer-Lichte, Transformative Power 78) ., {8 &
Z AT R B S IS ) B AR R AT, JL
2 B YR A SR A B At AL, AN LB 1 B
WRIEF RIS . W— , RiEH g TH,
A A A A

SR, TE1# 22 55 Ak B LR SCAS 1 1 2 ) e
T EARPB A0 5oky (5= - BLEL Franko B B{E
dn ], BRI BB T . R EE N S,
ERF G B R LA T S 00 07 U 3, (AR
TR SRS B MR [RIRTSCHE M
P, BRI RE TR, R
Ty e A AFTE s« — BB AR Bl AL 29 4 1 1
MIFF 5, B0 &t B T 3R B AN BE iRy 0
[oeeeee 153 A B4 B AU B 1 0k 5 | XU A AR fh
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@ 4120 {20352 R PR IR B 5w - AR A AR AR
(SR A A4 ) (The Life of the Drama, 1964 4 ) — AL
— BB RS T T R A 2 R Y R A R T O
Xl SEAR AR (Bentley 1-192) o KA S FE R UCE
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LA U S 2 5 il 30 20 A 1 DX 53 5 UL AR 6 i
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R BRI ZE 27 AT, #BASFE AT 50 i) 327 1 5C
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EARFERIE
@ FFF A IR U X R R A B A hi s A IR A K5
AT 524K, RZWRE AT IS, RESCRFT S
FARA SR B W . 1% IR AR AR A, W Drozd,
David, Tomas Kacer, and Don Sparling, eds. Theatre Theory
Reader: Prague School Writings. Prague: Karolinum, 2016.
@ I =4, 5 i E E R, 4o GREIFE S
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© REWIN BT RITANIENRAN RS, 52
HAXT AR AMAL R F 1R (parole) .
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(Power 176 —177),
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