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Abstract: As Al technology permeates the media society of today, futurology has become one of the most notable topics among
various disciplines. In reference to Jacques Ranciere’s aesthetic politics, this article discusses how speculative design distributes
the audience’s sensibility by means of fiction and creates Dissenus with props, so that the vigorousness of future poetics can be
maintained. As today’s most critical cross-media practice, speculative design, based on the thought experiment of “What-If,”
relies on props and their fictional aesthetics to deduce the side effects of emerging technologies. In this way, people can get away
from the consumer-based logical script and turn themselves from passive consumers into active subjects. In Herbert Simon’s view,
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design is embodied in its dimensions of aesthetic politics and future poetics.

Keywords: speculative design; fiction; prop aesthetics; Dissenus; future poetics

Author: Zhang Li, Ph. D., is an associate professor in School of Art and Design, Guangdong University of Technology. Her
research focuses on design criticism and design theory. Address: 729 Dongfeng East Road, Yuexiu District, Guangzhou 510090,
China. Email: pizzalice @ qq. com This article is supported by the Art Studies Project of National Social Sciences Fund
(18BG119).

- 152 -



HEFR O E . RSO0 R 2 BUR SRR T

5l

][

M 20 HHZETTAR , B A PU 5 R AR SR A 52 3
FHA BRI 32 TR, 3% — AR AE 25 OB %
PRI Z P8 ke SR~ BRI %
J& , IR FE RIS [, © W O et 2 0k
JEMEZNR, e H B Lo A S
BRI AR S F 1) K T 1o, AR B 13RI N B RUE
SWHR HECH SHCF R BT TR H 1T
AR A SIS, BB FRiES T
JEIT . B HBISOR R F LB i s 2 W5, I
G147 KT 20 {22 90 AR B iU . st
RIS (UL S 2 LR O 1) 7, SE B 2
AT (affirmative design) , H HAR7E fif e [1]
Y IDNVE % NS E = Hibl - ag Bt UESE =N
LA 187 A B B AR A B R D
82 PR IE X R BT SR A LR

ETANEC SR T Ji0F PS5 % N/ 1 P K NS
PP 3D FTEN- S5 A P DL S BRI 2 2 5 ]
FREAR Plaw N SYEKIM, B2 N 5P
SR ST G3D TR S5 e 5, 508 T
X ) (4 ) B 3 R S ML 5 BRI 2 5 AT
AR M Z U TN BRSO SR A]
. FrA BRI HISERR EARMAREL 7 B X A28
AR T L HE S AR . R To
AREZ I, AR5 5 ARIAT , NI Z R Anfar A
Kb B NFEARSGZ AN A AL, X 6]
IER s SR b aap I EHSECE PAS s NI K
FEAE T HTRHERR AL BOR B AN TEBOR I8 (Bl
U 25 B0 ORI IR A TF SR X A
BB HERR " A T XA UHAGE R R

B AR NI ZE M E T
AT, BOA N HE H 25l N BRI . R
R L F 3 A 5 K LA 2 I SRS (Yl N
HORTCEZS HEHARR R He SR 4,
IRV — R TR AIEAIRLTE S, P4 AR
A AT RE A Y DT SN AT VARG I, O AT
T O G R A R AT R IR AE G5 A S B
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PR S BUA ROV I TE o BB IO M
YHEAE T, AW A = i Bz MERL ] 64T
B 70 M 1197 N1 VAN R & At R 7 N £
GNP Y S A P

TP A VU IR Y B Wi AT ek
KT 5" —n) | e s 2L
R A AR L S S g W28, RS 2 o i
T SCHIL T 22 1] ) DB 284, TE R R o 56 27 A o~
Z B AR BT (Dissensus ), fEGE N
PR SRR 235 R TC 1 AT —— X g F) ML D e
B B R SO Oy S R e
ol TR R B R/ B B A 2 A Y g
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