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Title: The Cross-Cultural Perspective to Survey Chinese Literati Paintings in Frangois Jullien’s Study of Chinese Painting Theories
Abstract: Frangois Jullien has consciously adopted a “ Western self” to look at Chinese painting theories and take them as
contributing to “the other.” His theoretical base is also Western, or more specifically, derived from Heidegger, Levinas and
Derrida. Jullien’s goal is, arguably, to have a juncture and an approach to return to the European “I"impensé” by way of China,
the “other. ” His study on Chinese painting theories is impressively novel, especially his insightful discussions on the nexus
between Laozi ( Daodejing) and Chinese painting theories. Also, his study provides methodological reference for Chinese scholars
of comparative culture and comparative literature. That said, what Jullien particularly highlights and favors is Chinese “correlative
thinking” , and this suggests that his primary objectives of research are orientated at resolving the Western instead of China’s
“chronic afflictions” -lack of sensibility due to the scientific dominance, which is not an inherent problem in Chinese culture.
Therefore, it is essential for Chinese scholars need to take approach Jullien’s study with a grain of salt, even when facing certain
eulogies of ancient Chinese culture.
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;%% [ Notes ]

© WHHERS RTECHAE SR A Entwurd”, 51 244
HAE AR (1932) /Y 35 AE Qg 184S R S AEAE 1R ) (Martin
Heidegger et l'ontologie) H Rt H1% hy 515 “ projet-esquisse”
JE A TR 2 [) 24 3SR ST, SO project-in-draft”
j5 U
ontology,” Diacritics 26. 1(1996) . 11 —32.

Q@ — A AR BRI 2R, FERREhIE X
M “FEAE" (Sein/Fre/Be) 5 4 5 3 X 10 “FE e &7
(Seiende/ étant/being) 2 [a] ) 22 5 . SEPrR |, ¥ [K [R] I 4
QI8 e - e I [EE 97 N s P

@ BRI il y a” RAGFRAIGAFAE” , EEAN R A TH
Je MR AN, 2 PO B & s " IR A A T
Y JEA R

@ KA R RE R (souffle-énergie) |, )
MR AE T 2 b I B B T3 W A s A i
YERT.

® AT SRR (RIE) ZORZH: e EEA 55D
(Har P, Gl B A5 B A B2 7, 2006 4F ) 5 i 5C
“CPUEAA S T LR S IR B . AT E A

Emmanuel Levinas, “ Martin Heidegger and

27 (P E R SCE) 2 (2014) : 40—53, Xt AR 4
B, WIS,

© T EARBING R, X HLAY 7 I JCAG PR (E 19 3 30, i
R HDIREERIN S o RFI% 5L BOEN G E M)
(Du Mal: Du négatif) ¥R} b — 8] 81 Je HAz AT ML, 7T =
BHEEA B S RS , EALE( L BRI
JERF AL, 2017 4F) .

@ BB “ depeindre” J& X Y 317, BAR “fif 2" “HEE
(peindre WA KW 81 ) o A FI % F  dé-peindre” ¢ 3%
RN “ peindre” (2218 ) A 52, [A] i 41,5 “ dépeindre” ]
o TEME R, dépeindre” J& 58 U AE MR 1) (achevant-
asservissant) , X 4 L 4% /5 & Z 4K B 0, 10 de-
peindre” EWE/RPERY, LhHESEAC R e il A B Z 58 L, ¥
ST 2 A A AR LT DR B R A Ak A R L, I DA R AR
AP, BERCKRER T Kt mZAEF ), 5 366—
67 T,

FA S G A Y B R 2 R R 1 T LA
Bro “BW7 ZF K7, AR NE RGN HEE
PR e AR e R XS . BRI COR B AR A
%546 T,
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