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Title: “Levi’s Paradox™ and Its Solution: Giorgio Agamben’s Poetics of Witnessing

Abstract: Witnessing Auschwitz is confronted with “Levi’s paradox”: The speechless as a thorough witness cannot testify because
of their death; and the survivor as an exception of Auschwitz, to some extent, is only a pseudo-witness. Agamben argues that
neither the speechless nor the survivor can bear witness alone, and the witness should be seen as a threshold constructed by the
mutual “exclusive inclusion” of the speechless and the survivor, that is, a fractured construction of “unity-difference.” As a
result, the impossibility and possibility of witnessing constitute each other. The survivor who bears witness to the speechless’s
impossibility of witnessing is the witness; the witness is the one who can bear the responsibility of witnessing through bearing
witness to the impossibility of witnessing. In the same way, testimony also presents itself as a fractured construct, which comes
from language that bears witness and responds to the non-language. Testimony is the non-language testified by language. For
Agamben, this means that the language of testimony no longer signifies, because the non-language testified by language is the
Voice/dead language, which is “no-longer” a voice and “not-yet” any meaning. The essence of testimony is Voice/dead
language. It is also the testimony as Voice/dead language that establishes the foundation for the possibility of literature. If
literature wants to justify its existence after Auschwitz, its language must be Voice/dead language.

Keywords: Giorgio Agamben;  witnessing;  Levi’s paradox; threshold; Voice/dead language

Author: Zhou Yiqun, is a Ph. D. candidate at the Department of Chinese Language and Literature, East China Normal
University. His research areas cover the sociological theory of literature and art. Address: East China Normal University, No. 500
Dongchuan Road, Minhang District, Shanghai 200241, China. Email: zhouyiqun0217@ outlook. com This article is supported by
the Youth Project of the National Social Sciences Foundation (21CZW061).

- 139 -



SCEBEHE 2021 4E55 6 M)

T A A 3 JAL A AE
"% - Rz

B A o 04 5 A 2 B A v ) SR
FfF e BRI Ao 2 5, B R SRR ARttt SRS
PITEBLSE D 52 b T BRI SR T 14383 g 5 7 ) ¢
S5 o WCUn B 2 U BT, B A O L B AR RCH
CSF— B8 oMYA 2R E (B —AR) B
“HhE T ARG T, PO KRR G T1 O AR
g T B HR” (B2, (R BHIERR)
413) o NEAE BRI 4E: 2 05, o Hetk AT BB S it
FIE RSN Z S, AT AT, AT AT BEARF AT AT A
SRR A BT 4, i 2R 7 AN 2 B
2 BRE T RATS KIE T FAT S A] e PR
(Postone 99) . F547 X — Wi 273 4 A DAL,
T TT - P A (Giorgio Agamben) IR ABISh, iz
PRI e A iy O RS T RS 44 e 19 24 A0 AR
K P A G LA R X — P s i s,
ety T B H A S ROR RIS gl )Y
F Al FE S R dE o H PN ZA L AT W
X DL AERE ) 73 Al e — AP . AR SR B
KGRI , FER H A I3RS A7 o
YESEVRUE R AT RE s iy nTBE , 2478 SOz anfa I
HIE s LK, S RE AR K HH R DA BRI 4~ A E 14 2 B
DAL, LAA VI 7 3 [ B e 2238 B e 2 )5

i

B A S iR WA 6 T 38 502 T Boxt
“OLUE/ WAIE " (witness ) B 1) IR 04T 1 — 3 %
1o ABFRH, “ witness” ZEHL T 3 3 31 X5 1z 19 4>
TAE . H—J2“testis” , iy “ testimony” ({IE17] ) A9 1]
U5, 38 ) 2 AR A7 A BRI TP S ROBUOT S E A
Z ISR = J7 s B — 2 “ superstes” , 2 “ survivor”
(SEAF 3, FERA 3L “ superstite™ ) 18] 5, 45 Y
MR ; T R S PR T RE A2 /F HIE ( bear
witness) Z N, 5 Z , FALEE P AR DLIIE Y B8 A%
B EUE S A RIE . 3 AR R 1
XU Z e AR AN T RE S S AR = At
A T FF  ERTCEAE I e s, i A
TSR B2 U o X8 DL IR B 30y 2 5 X — ¥ A
B H ARSI 2 J5 —Fh AR5 2, Bt =247 &
BRI AESE VRIS AT RE
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oK, DAIESE i ICAZ B AR T fE R, Wk i
FE ARG, X T2 i B e 1) 5
BT AR e TR BT, Ay 247
E PR e (T N 1D By P T e T
JRIEIR T T A B WAEAT Ak A SE A7
AR WAL AU A B o SRR H AR ]
FEUIA RS, BT H A (1] 81 DL IR Fr) 22 S L, SR S A
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H— i HLBE - 3RYE (Primo Levi) o SR4E Sy B
Wy 1SR D TG O AT D S IE 32
BORMRIE WAER) L. MIERYIE, 5 Wk
PEBERY SR GE IR AR A B WA T I BIE TR A
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A, TR E R C W T, B E
kM k& T R E A A, BT
RBEAR”, BEUERE, MR AL
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CIRYERFIR” SR BT H A DL

ASEAE 3 R A IR LA 2, 8835 Ul O LIk &
(pseudo-witnesses ) , TR £& il filf 3] 5 2 19 TG 5 &
(Muselmann™ ) {F g W55 19 JLAE 4 BEAT L P2 TE
BAFUE o BT H A BT 4L AR UE A 7 I AL 55 PR
9 RYETEIE” (Levi's paradox ) , F BB ¥ 78 (15
S AR TR B X #ERUE C BE MR
IRATIL & — A NA R RE LEAFTEI BEIRA
fFEM A SR, A L BRI SR E A 2
BRI AN B . SRR IR A Y, i —
AR IR A ANE TR %, B2, iR E
AN T st A REIER A C L T HEARE
(Lyotard 3)#L% A sz ok BT 4k JL “ %
HWAEEFE R F 4" (event without witnesses ) , ULIE
B A 1 s A A AT RE . E 5, NN AR DL
E B 2 2N AT RE Y, IS A WL 2 E 4R T
TR WLAEE , “ TC AT AFESE T N PR AR, A5
T YR A E MO K7 ( Agamben,
Remnants 35) ; JUk, PNAIER DL AIE B8 307 4 2 1, 02
ANFTRERY , SR LAE FU2 A FR A WLAIE , SR HE
PRTESETZ b

B A 24 A O SRR, 5 TR DL SIE & 1) T
P [ 0 46 A LR B 1 254 ) R, ik x5
HWAM T NERE SN Z [ T IX A A (a
zone of indistinction) , Bl FLH” (threshold) , g
BT H A e, BN 2 5 FERR T (limit) A5G
AR T2 AR (limit) A< B By 2855, i —
WAL, LB AR 10 5 A S BRI I — A
), A, Bl (passage ) , © A %5 (W] BE AR L
Fefuh 3] SME” (outside) , “ HME” TEAN AN JE T
Aasal, g8 H R WAE T, A s fE 2 2
“HERR Mg A7 (exclusive inclusion ) 32 45 , #h3i8
SRR AN ER Z e 0T, A AT DL
Bi-NJR " (ecstasy-belonging ) 1) 7 J& 1& T 15 BT &
S BRI T RN/ 1 WA T — R AME
HIFFEAE” ( being-within an outside ) [1] “ #lFE 1) AN TE
PE” ( pure exteriority ) ( Agamben,
Community 66 —67) . 342 FMliE - KK
Sy R N S AN EAEAR ELAHRRR , T2 A B G
EFUE” (BTHA, (BISMRES) 32) o

15 DR ()R, Bl H AN, SR E BB S
IR (auctor) Z 448 T H & K LAIEZ 5% .
FIr B 48 U 58 (aumenta) (38 JNEY 5835 75
— NI R (B AR 5 ) B9 N7 (BT H A, 4

The Coming

HMRAS) 123) Ml i 15 K BRE ) 2 AT A RO
SHILR e BOE AT o 5 2, BUE A 2k
SEREE IR A At SR W O — R R
AT N, B A RER T AT kAL
Jo TEPTHAF R, &2 WAE R, L5 &S
SEAFHE IR RN ANt . WUUE BETC I H 2
ToFHH , WITEHZE =244, WAIE# 1 S2 B e
B SR WA BRI T Y
SR, B E # SR A E AN R
(unity-difference ) BT 21 . X EIRE , WIE#H
VER Sl IMENE” NTE T 0 5 & 59174,
B8 GRAEEIAEE AR IRk X g, B
PR, — 5T, SEAF- A R DL UE R T S 2 111 1 TG
A IR R A R, O T A s R 1Y kA
(missing testimony) fiE. LA 19 7K 7] A6 & i
KA R TEY , BEBEE 1 DUUE R AT REPE LA ; 7 —
J5 T, TG 5 A DUUE A W] RE A B S A7 35 B VR Ik ik
AFTREtEZ o SEAFFE W] T J0 & & MAFEAE ik
Wl T0HE & e R MR A b I s ARk i ) 08 1Y Uik
i - A W =R el R e AL (RTRINES
Ffo HIM, WAIERYAS AT REME 5 P REMEAB A B, 57
FEB AT T 5 3 DR B AS AT BB A IE 1 AR 4 I
E, TG A WUE B AN AT BEAEIIE (9 S A7 A2 L
WA . WAARTE R - 4%F (Jessica Whyte) AT 55
“ IS4 IR LL T F & F U, B H AT
T O DR B X AT, B UL TE A R R 1
A A BB 1M 5 Yo  ( Murray and Jessica, eds.
122 ) WAEE A AVEUE AN AT Re 1 1 44 SORAE
UE” (Remnants  34) , WAL S0 123y DLAIE 9 A AT
REVEIETAS LUK ILIEZ TE M N o

TR Y — 45, 2 Lk - KR
(Zdzislaw Ryn) 5 i 30 i fi7 K - o 3% B Ak
(Stanslaw Klodzinski) iR T 55 — A2 51 T 5%
“ Muselmann” LR W ZAE(CIEA HAERYA A b2 R
B E  Muselmann” BLR ) WF5E) , Hop i) — &
“HRE S — 4 Muselmann” D) F-HE B T 3R LEF
W RS T ROk AJCE & RIER, X T
FIAMEEEM S, LHH S RAAEAN 2R
R N NTTE C N SN NS = 2P T T = Y
A 5 R LEE e ARGl BT A ISR SE T
‘B (Remnants 165 , SEAF- W TC & # A W 3% 45 AL
NTEE GEAE G Z R —IF AR DR
L MRLZ N T B R A7, SEATE W RERE
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N HEE BN E B, SEAEEIFELS
L, B AT H AT, IR T IR
o Byl B WIEE ERE RS # o

—EAEE/FEESHILER

MRS - 185 (Paul de Man) Friid, “ ST
ML T, BERIB T — e S RN
(De Man 81) , {5 , &B73 2 5 24T RN 3 & 4t
ARVIE T BT 3L T 5 & 4 7 i Bk, — ok
Wi, XU TR] T e 4 i Ay 542, BT Ay
FRA R, SRTT, Bl AR S, B -
KR (Catherine Mills ) #b 7818 , [ 4K 3 4E 4% 16
“GUET SR T2 B Ig ) (H
BT H AR KRB Foff ok 2L i T — 55, RET
20 5 2 T RSy 2 8], RIS il S
Z IR BB A P EE S (Mills 88) , A i)
HEIEMRTL T HE WA, E S N2k, 78
BT H AR >k, A E X TG H & 4 07 1 182
M EL LT & AR 1), T 2 ik 3] 5
WAERYTE 5 & W4T Z a1 25 E T B e
o BORUERHLEL, T CE E AR IR YA A
BIFET, R HAETE M UE ] P A e — PA T Y
2 H, RIS & 20 5 kiR Z 18] 1y 25 5 520
FINIET Z N2 BT H A S i 8 2 ki)
WA R B S,

BT EH X — = 8, B E g T
R AT SR, AR T 77 4290 3R (constative ) T
TR D s S DR TR TR R IR 5L, B AT DAAE
FLAEH W, E 1) 2 — 5 AT O, 2 A R AT
(performative) FHRERY LA F AT, oo, FE s - 1&
BORTECUIER 2 S BUA %) — SO i, WAk
Je— Pl ST M (singularity ) 2856, DLIE 78 2 25 —
LA FAFUE” (1 bear witness) , 111 “ FAFUE” A
JEFAEW]” (T prove) , 72 “ L EBESLGE” (1
promise you to tell the truth) ( Derrida 75 —76)
T B H A f) 32 B AN MEFE BT, BT 4k S A0 SRS L
BIEATHRBGEE O, 5 Ul Ed L E17
7 iR B B S5 IER RO 5 580 (BT B
YT, AR O ELAE AR A b IO T8 BT ik
FZRVG , R O T R AR O A B AR T
FIRFEAEE BB ZRVE” (Remnants 34) o 1EJ2&
TEMZTE b HETS - AR LU ML 2t 0
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YRR RIS # BIE , SR S 8 R IR B Y RO
L EFRRA SR B —FR 2 EE I SR 2 —
PRIESE I, B A W] RE AR 25 HAN B G LB IR
AL (Derrida 68) A8 4 , i il N #- A7 A =5
FIAIE TRl ? eI B, B H A [ 28 % JE iR & (non-
language ) 5185 , IR TR 5 B A AT REE 5 AT RETE
ZRAEIHEIR,

A CIRED) R T — Ak — (A
24 (A TR 6 B IR 56 ) BT B A A7)
B HR L4 58 (Hurbinek ) B £ 1+, LA 215345
PR NG At 218 5 o 18—, bk L
Y4 58 JE IR A W b HL I — > B3], B HOROR M iE
“mass-klo” 8%, “ matisklo” ., RGBT FEI ET
PERRIN BT A 15 5 N (AR ER TE N W i b LL 44 v
AT . IR, Bk LA s TC A HIAE T 1945 4E3
W, B EEAR AR RO, (A B T AR TG i
Hl g 3Ry X 28 305 T AE IR ((Levi, La
Tregua 228) o B H AN Ny, 5 Lo 44 5 B 15 1 o
Hoe— MR AR TE =, v ARE R
Wise == - fEHr - fk 22 B HB (Leland de la
Durantaye ) i) W, JE 1 5 & —Fh A P 0 {H 2 0
BB, — PG SO LT 23 T T 2% 1)
H, MBI RZAEEFHIEF" (De la
Durantaye 261) ., 75 % 5% # /) /&, “ mass-klo” &,
“matisklo” AN J2h LN sE Y ARTE = , T ROk 4E i
SARIERAETE 5, XA e AU T IR B 1Ak R
SRR LL AN v A T = T CIRAEIE, JRTE F A
1€ HIC R SCHY, (E2 05 e a0 5 i AR 1 5 B0
RKAE 7 2 RAL ARBL R EE 5 /IR 15 LB A7,
TS AIETE o A, FRATREGE & Bk 18] I 5 10 8
B . UEIR)LAVGE T O Y T AR IEZ YA RE
B FECT, EABE AR AT, X
sk B A, 2 I S U AEE 2 iE
R AR TR E, R AT E W AEIR
( Remnants 38)

TERH AT R BT 5 WIS S5 AH H], &
BRI EWARE S (GBS A RTRENE) , B4
EVAEENE S GBS ATReN:) , M2 hARE S
5E E A EAHEER PR AT 3 0 iR AR
T E B F UL, M5 R T E
BiE S S UL TTRE 16 5 9N AT RevE 5 AT R
B AR — AT X o Ay . RS |, G S
AP RETE S T BEEAH BAE T . — 7l TR S 1Y



CIRYERFIR” SR BT H A DL

AATREVE TR S A BEVEBEE T ARG TR S A
ARH DR 26 20 RV 3 B AN Al REE, AR S
Uk 73— 5T AR EE TR S NS 5 S AT R, 3R
WHadEA TS AU, TR S A AT BEME AT 2R
FRArferE. UEIR MR A5 NARE SRR, ok B
HE A EAEE S BN, Sy 1A BIETR] , 1 5 Y
fEF B AR TE & VR IE TR AL ATE & 22 b, it —
K 1B BT IR WEARE T LUE S 0B S TR IR
AR & 2B —FiFien s L2 8 L. Ik
RGOS S EIEARE T o FTH A, X T
RN &, T 2 3 SCHRAR SR B “ ki) (1 15
RN R (signifies) ATE T, Bl i IO
1 (in not signifying) #F ABCAHTE S RS, R T
e R RO OBk B S — B X
ERZEWIEWMIE S, &%
E XL TCEAEUEZ N F " (Remnants 39) o 7]
VNS84 (RN G AV /N N SR a= RN
AREYE R BE AN T H 2 b X R
1725 ISR Lo

SRS, BT A ) by BT 4 S AR TR BE IR
AT ARTE AN B 2 S T U UL A A%
HMEAE QIR IR 0 DL E A T X BT A= g
R IR, At i 300 8 B — ) T 2 52 TR AN A
AEAY 75 00, IS 20 30K A X 114 5 (E I A R B = L
R —Fh 55 F o B L S, AT TR B IE 1]
T S AT REE ST REMEZ 6 &R S TE T
PUA] 55 QAR g i ot B 5 R0 0 1 B8 Mt 2= ]
AR 55 IARIEZS (Remnants  157)

AN FRATTAT DA T B H AR 1S 5 P 10 5k
PRI AEIE S (dead language ) B4 %o i 1a] ] £
JEIFE—2E 03T o SETE & ALV J7 ST S I U8
Yt WAl i T Ge = — ) v, Bt i T
FEA ] 2 AT B — AR FNRE AT R
NE? LB RV, AATT2s 2T A5 P A ) 3 A 75
B 3R] 1 1Y 2 S, A 2 A AT T JE B 2 2
R & AN 2 A I ™ (empty voice ) B 4[0KE
R IR (mere sound ) o Bl H Ay, BUH 3T B
VLA B2 IEIE 5 JEIE S e T A E W
20, U S HEAL” (A, (FF 55t
=) 71) o Jf H A & B 0] B 2 AR 5 i
R 7 T A O R M T A
PR — 5 & AN 7 ], s R HAT 38 ST Al
BT, B R B T IR0 5548 1Y 2l

(insignificance )

7 1] ( pure intention to signify) ,[VAVJE/RE X ZFF
TEo FTLA, P o — T O R AL A5 8 PEAATE A
THA GEE RO, DI, A ]
PRy e P e T A B AR BR PR TR )
B, HEBR VDA of FE R R SE T 1) 3 7R, X
SETE F AT AR A Ry A R R, S
FEI R R SRR TS A AN FRAEAE” (no-
longer) (1% 75 I 1 1 K F| 2K (not-yet ) [ 5 L%
G AL TR, PR ANE A G AE .

R4, PR S TR Z ] A SR I An AT A
A7 Bk (the letter) fE A 7S & AT BT & F5 46 45
YEVER . BT H A BEE, “ R TESE T Z bR, 31
AT 7 W) A3 A AR SRy iR I R B ) T Bk
HANBIRE S WAL T Z bR G e 5 A4
fEIR [ B P A0 7 5 ORI B 15 P (Agamben,
The End of The Poem 71) Bz, [ H A
B s T IABEAE DAy, B o) 75 Wil ) 43 {75 i
TR AR A AR R ] (Rl X TR S R
TEE T UL 7 Wi A I ) AR, — 3 7
PSRN OGS . 4, B IREEF RIS
RS v B ik R AR I AR ] AR AR TR
Fo WIERNIXHE, Bl H A 32 9k P B A AU
S N E R R JES TR EBIRTE
o] PEAFRAE" ( Agamben, What is Philosophy 17)

PEICAE AT B T 3R] 015 5 o0 R P de . an
HIITR , E1E S R0 R LRy R, 28 i & BEIE
AU o AEBTH AT A, 20 A 2 7 I i) 7
B A AL, R TR B4 ST P R T SOR =Y

FE/ SRR o
=. BRI XEEANIE

Br] 22 v W X BT e A — D A e —
B 4E R Z A, S e A AT ((Adorno,
Prisms 34) ,* BT Ak 2 J5 7 8 28 0k A, 4n
AR — R ELAERT, 5 R Z W R RN S )5
AR AW e AR, L2 T 238 A1
ANEAE PRI X AT HEA T R 2 T iE O R
Bo Horp, B Z 98 (I A — SCHY [l 3 5t 8 h
CLE

XS ARF X —H R, e FZ, X
FHERHEFZFWNHFERABERT A
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W"EX, FEWAEXFEHNALE, T
PR A 3 AR, K&
AELWERES R FWE S Wl R /RH
MRS T AR b B RN R AL
B, X 2 B RS R PTE BY  E
R ARLZARFENEHEERE L
PNGE 2 DI S N N 2
T, REC B EE R A
BA L F R & K, (Adorno,
Notes 88)

Bi] 22 i BRI M B 0 31 S 2 A R A 22 5 1)
MBS , BT AEE I ICHE S T S0 0 A 19 3L A
KPR SCF AT BE, 5 B R B, 38 M7 215
5,30 ARSI T X BER SC ah
WAk TR I R P, i &, B £
VPR LT — B ) T SRR A R AR T AT AR
o MR B2 bR L AEA P 208, B 5 4
B2 R IR B e 2 )5 AN &
TR TR T R PR A g 2 )
ERF R SRS n RERY M AR 2 (0
W E R ZIETE R T A T S AR [
AR AR, AT 2 38 AT S0k AR 14 e AT T T
7GRS 149) Bl A B e — 7 B i Ay
R G2 o IR B H A e 156, o] o ST 2% g 6 7K
FHGE Ry BT AE AR IR R TEAT 7 BT H A 1 [ 252 37T
BRI LA

H 20 H2a Dok, SCf iR g | ANE B —41 4810
J, S MARAG Y B S A TR 5] o ]2, TR
EEATER? AU AREAIE S, F 5L
b BLEEP RS F SUTBRIC R X BT S
PRI TR) B SO R E L& H—, LITRIR - i
44 ( George Steiner) 5 N\ N3, A 7E BT 4
ZIa CBATIE E B4R, SR A RERH LB
WHT), ARBER YA O L5 (HriHg
159) , HIL HBEsi BB 5, AT Z 1, E W ke
LRIBRIY B AEERE, FEMANTE R, IR EIE S
()75 TCEER G 15 5 E A 5 Ul LR UTER, TR AE
B X R EEET . X —Z0 L, 15EE S50
RPN —FE IR R DIBE TR & Z MY )
— BT U WA R or 85, 2R It
BRAS B —FP Ul (B 76)  REFUIBIN R TE S
Uho FH T UUBRIE A1 S A S AN AT 50, BT H A
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fERRX 18 o TERTH AR B, 186 5 A 0] 5 3R
HERTE TR LS A A &/ S0 S O G 1
R FR A A, 78 IR 78 T SL 2 A T AR )
B 1) TR R AR 7 e SR AR TR AR T
IR AT U, NI AT Z v, e ) 2
WS I B A B TR R AN AT U
5 o” (Adorno, Aesthetic Theory 79) {£iX—)Z 1
b IEE SUTBE I — MR MR, TTR A
JE A R TR TE R B TS TRTEAS B Y TTER , 2 m)
B85 0] W, ( Agamben, Idea of Prose 113)

T - (1. Hillis Miller) & 31, Ay B3
AESEAEUE R /NG AT LUVT 24— e, B/
ViR T BRI, BT ALY ¢ L [m] 1A 1y
BRI, E AT R SO IR A A A A L BORS
b7 OK4 217) , FATEF AT DL I — 2@ 37 1Y
5 FIE RS RS, ANOS /INBEA B, 1 AR5 BT
A B MER S R . T RIS 2 )
RS 355 CAR R AL, BN TC I R LAk
AT, ST L RSB , 73 I BRAE Oy B A 4
VEUIE , 30 B0 {3027 kAR R A &2 Jg . X B i
AT &, JE By ME 1Y S0 2 S AR BTE B Y
B e TR SETE 5, 2l B0 A i BT 5 S
A B o R IR Rt H AR

T I b A3, S 22 BT RBCRT A3 by RS e S
JEAEFET M AR 202 TR 22 Pk 8, (H 2 3R
ZWMEE T R AA TERBYZEM, 2w
JEA B AR T NN R T, HoE R
ZERRPA L T TRIE RN H OB R
4, —SuFang U R B — AR XE LA, SR 22 S5
O R ATH R AR — A B R 1 3R B
EAE" (EXH 4—5) . P28, 22 5 W&
PR B BT (hermetic poetry ) , TA 4B FF 5K 22 #Y
REAK B8 A TOTE 2R 50 A T A8 ME (1) 2R 25
TR IR 2% 1Y ey A I 1 3 g TR 0 e A i ) R
i EREHEENERSERA T —FEENE.
BTN —F AR TNE S Z NGBS IR T
AAVIESZ TIIES . X&ALMERNIER
185" (Aesthetic Theory 322) ., B 223 vH o #h 40
PR 22 5 IO R0 B AR, 0 TR 2R U, T
7 5 B BT YE S i TG gl A, R B O 2
TSN, TEBR 4 2 )5 T S A e A
BB 1, X R B EMZ ROk Ry 5 S
WHATE [0 TCHIL, A — Bl RS s v i S ST Y
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HE o

B A S S [) A By 220 5 22 S B R AR
FRFIRT , R T — D8 BRI R . SR4E &
HAER G2 H W By, XWIRE T oRYEA S
TBSR B M RIA M VE SR, (B M AN B OR == i PR RO 5]
AR T 2 PR JC A 132 Btk = 2K RE 7 1T 3C
FMFIRAIESR , 5 =2 1 B P51 A el A AR
FEXTTE 5 0 M 1 T A= B S R I 75 1 o
TESR 22T s, ME LIRS 1 R S G Bt 355 19 B S T
—IIATHL A, — B R R TR A S A R AN A
IR IZH BRI IEZ NG S, i AT =
ZMSCERA T . TERYEFR K, 3R =% — 7 Hd i
TR VZVEF VLR, SR I 0K 22 R Ay A%
R, 53— 07 T S HA REBAIIC I 7 | Fe e
TEH SRR TS ) B R E " 2, 2 &
(T I B 0 B 5 ) 1 . RS b X R RIS O
R, WA R—FEF, A REZ A& —F R
W FRERATE L HERUL, 2L AIE S, =
IRTE & IR AT A AT SEZ PR 2 B
HH — M7 (Remnants 37) . J& T, Pl H A< 1B
E  FRAEZ T ABIOR 2 AT 5 |, 2 R A A 5
ZRFRA T B R B IA A BRI AR i Y
S 5 2 AR BT 4R S DR L 24 v IR W 2
R P I R )

TSRS B B H ATE (R R 45 ) h X 55
— LRI AMAITRT A (Pascoli ) 4 H N 2273
B, FRATT sl AT L B e b B 5 =2 A RE A, BT
A SREIE , WA AT R a2 6 FHAE TR 5 QIE T
i B, 2 Al R AN IR AT iR 55 T
A PR = A0 S Qe S A R K
“Mong, Mosach, Thubal, Aneg, Ageg, Assur,
Pothim, Cephar, Alan, to me!” ( The End of The
Poem T1) 3X $6diy T 1] 15 TC 1k B REL 2 2 A AT 3
i ( LABCRIFEE R SR R A 1 7 P [ B A 3
T LUREE) BRI — Ml WA ITER, 25
—HTE WIS S E R T RS I %
JE R T, IX B3] TR 20 B - Bk S B P /B
HE L ENIRERR B 1 i M g, AR
HE SR T SCHERE R R SR B A0 R 1
P18 DR e G538, (AN i AR 1) 7P O 7 2 7 A B 1Y
1G5 MEAE)” (The End of The Poem 67) , %]
HA R UL, Jo it 2 9K 4E 90 5% 1Y mass-klo 7 5{
“matisklo” I SE MBI A RFR, 5 22 J5 HA I RE AR

5 ZH A B R ZAR G l—— B A3 2 X
FREIALS” (73) , Rk - BEXT A I AT 5
MIFS &/ FETE & o 5 2, SR 20 A I et il
G RIS, 78 HA TR KR
FREEE I /RS R 225 R
T EE TR IR T, B AT IR TR A B R
TS T Aoy (R SR T B2, TE o 19 D8R HBEHE
i AP R, TR s A s ry Sk
PRI S, FHUTER 1] B3R BT R DL
ANJE XS R AR, BT T TR T SR A R BT
PR R B AR ETT, HO TN B TR S
— RIS, AR SETE S TR I 3 AR B
R AAr” (62) .

BIRBT Z 0 1 B e Z 57 i g R T
BRI Bk, B2 B PR b s st 2 B
SR BT AR 2 05 T T 0 PR LR SR S 4
VRIS R AT RE? Bl H AT B 220 AR i 7]
BOR 25 T E A, N SO AR B 4R 2 R
(R REIRE Ry Wy L DNA0 P i P 5
AHECE |, FR TG 3 3 A AR RGIE 1] B AN W] g
PE A, WA A A W35, SR UE TR B8 T RF )
AREYE.” (Remnants 36) 15l H A O, 1] M
HRAS F 454 8 SE Ak , R3] (14 5 38 Ak MR TA] 1) A
A BB IR 56 AT R, T SO SR LR
IS FRTTAT: , A ARSEAFAE B TE SR, BN %
MR S Y o BRI, SO 28y B 4k = AR
ik, ERIES Wiz rm &/ iR . RUR, A&/
HEIE E ST B AR SR I SR A L, 2
M SO RE S N I 4E AR IR A R .
BAR AR, W — 2T EE XA OB IR 2
FAETBIH AU A < 2R b0 250, BIMRZ - 1A
i ( Paul Patton ) FI 45 fi 1 “ M & A o & 7
(Calarco and Steven 218) ., FAT0I LIS FEZHI T
(Ernesto Laclauw) X =B H A i StE 2F, Bl H A it
PR DA 7 — AR A A B A 3 R kR
BN CAESAUESE T R SEbrisfE, AT AT, A2 U5
BAT— MR35 iYL S, REIE KL E B e 28R
J&7 (11) o 3X AUk AERBT H A 1 DLAIERp 27 o )
BN - BT H A HIE R 2y 2B ) 1 A S e,
i TSR AR A g S B B A S A R Al g sl v
PR ALSR  TEEAR b PTHA BT A & 1Y)
ARE 7 DA YR T A 30 36 A 12 9 22 2 A it , O i
L S A BRI IR S R T I E 5L . X
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INHEERE— A5, E S i B H AR Y 3,
TS VEA BRI T AL AR5
& iF

LRI AR B H A5G T DLAIE TR 27 1) WL A, FRAT]
AU AN 5 T 3R T AR

Ho— T S8 BRI A R 00, WGSE 22 R
SRS X T ey B A AR T2 R
25, B H A U] DA iy BOA BRIE 1 AR B2 VT N TE
PLEE, TERTHAE K, B =1y B AR 2
A=A R I 15 A M2 A Y BRI R B 2 A
BG4 0 SR 45 SR, T BB 4 < T
PG 1 1A AH B, B MR ZS A BT B 2 i A
G54, E” (camp) & — " G SRS TT 15748 1L
WL LS AT I R s (] (BT H A, (Rl 22 0
226) . LRV, Bl A B SRR AP A B 25
TBHETB 2, 8 oy Nk TR &
AR LA (), 2 AT R A= 6 L N 1 B 3 1]
AIBSRRRERE A ZLT (223) o TEXFERIE SR, 0L
TIE A EL A o 3 e A B SC, T AN (LA 44 ]
T B AEE T A AR R A P Y
TRERAE AT (bare life) 5E MR A TC T , 100 WAE# H]
M B — IR R P UE X A ST E A IR
o FEIX—JZ M, WLAER (S R S TR E
T SRR B WAE TS A7, A 2 TR E TR R
ERIERT Sl L

= e F R , BT A SO R AR S A A
Y TE S PEAE, AR — 45 SO R DUAIE Z A ]
TUER W RERE AR . BT 2051 BT 2 J5 7 i
TG A 52— AR 28 501 5 R SO, Bl H A D 4
SR 22 1 S 25 O 4 R A B SO bR s U A
TR BT AESE VR, WA 20T H S B/ BEIE SR L, 3C
FIMEIEG S RA /RS, WIEREX 2
T Bl A AR 4k 1 B 223 0 B A 2R IA R,
IR ULAERT Z I8 B, ZARBHIE S R B e S
ottt i ZAR B AR ZARN A2 HHTE, 2
AREAREF A AR A2 A BRI A4
S IIRE, ZAR T RE A2 B AR TS Rt
(functionlessness) , Z2AR A i -2 —Fh“ T 5 8O
3" (eloquent with wordless gesture ) , 4 X fi] H-
ARME , T 5/ U & R s B L AFTER 4l
FERE ], B8 1) B SUH R SOK R A T A RS
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DA 7/ S0 5 F BN SO ARG T —FR I8 dh
M CFRABEETEXNEHZ AR
Ik, T SR S R SO Y R

X2 [ Notes ]

@ “Muselmann” J& B 4= 24 vpE TP AT G DR IE
AL TESE N (the living dead ) , BV Ji i o A= ) —
YIS T8 A A0 52 0 /AT 7 8 W BT H A Ay, XF T
“ Muselmann” 3X —FR -5 A 37 £ BE SR B B 19 ] H7 A 15
BT S T AR IR A AR T AT R 4 X B
TEAie %k B B EEREIN. (Agamben 45)

@ TECHET S5PET2) YRR RIHI R, 75 Wi R 7 (Y J5E S0
“voce” B “suono” , & H X i [ L 32 Voce” B “la voce” ,
Y OB T O voice” B “ sound ", J5 #F PE N
“Voice” 5 “the voice” . —F X JILE T, &SP,
AR AN, BRI R B WA L, BT LA
0] A 75 (AN A, B S BE 4 1] 55 15 1 B8, S B4R 1m)
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