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Title: Socialist-Realist Art from the Perspective of Gaze Theory: An Inquiry from Filmology to Iconology

Abstract  “Socialistrealist gaze ” linking gaze and socialist realist literary thoughts refers to the visual communication of heroic
figures on the external points off the screen in shooting Chinese revolutionary films. Such gaze being invisible and with shared
sight returns to Jacques Lacan’s gaze theory because of its intersubjective functioning. During its generation and function
socialistrealist gaze breaks the limitation of pictorial space extends the boundary of screen as a “quilting point ” and connects
characters and audiences with ideological truth. As a performative image behavior it arouses and strengthens the empathy
between the viewers and the hero.

Keywords: gaze; socialistwealism; image behavior;  visuality

Author: Lu Ying Ph. D. is a lecturer in the School of Creative Culture and Communication Zhejiang Normal University
with research focus on iconography. Address: School of Creative Culture and Communication Zhejiang Normal University 688

Yingbin Avenue Wucheng District Jinhua 321004 Zhejiang Province China. Email: 11404027 @ zju. edu. cn

1984 § » o

. ( Stephanie Donald) 1 € »

- 143 -



2021 1

" ('socialist realist gaze)

( communist horizon) o

(Donald 61)

( above the spectators” eyeline) .

( off-screen)

. . 20
80 . ( Laura Mulvey)
§ » —
( 531) .
N ( spectator) “ " ( look
together)

( gendered gaze)

( mutuality) ( fetish)

o (Donald 62)

- 144 -

. ( Mikhail
Gelovani 1893—1956 )

( Bazin 18) 2,

oL
(assumed horizon)
;2. ;3.
1 4.
( heroic future)
o o L
;2 ( fixed stare)
N “ N N ”»

( physical ambitions)

( motor capability)

525) .

( The Four 181) .



’ ( photographed) " ( The Seminar 106)

(
.@
( )
1942
)
( Jason
McGrath)
20 30
(Robin 14) , 1934
. ( 17)
30 »
<< “ ”
“« ” >> <<
( — .
> @ “«

210—211)
6)
{
”( 3).
o

o 19) 1950

( Ilya Yefimovich Repin)

)

" ( McGrath

349)

“

»

1953 9

409) .

468)

8  «

. 1954

- 145 -



2021 1

«

(ideological truth)

"( 10—11) .

” ( quilting point)

" ( offscreen ideological space)

“ @ ”( Leforts Paradox) R

. ( Alexei Yurchak) ® “ ”

( objective truth)

( symbolic field)

o ( McGrath 353—354)

( ideological discourse)

( external nature)

“« ” 173

”( offscreen sublime presence)

”» “ ”

1961

- 146 -

1959

”( point de capiton)

”( quilting point) o



1959
§ ) . 4

“« ”

(McGrath 354)

> 1970

( heroic spirit) " ( McGrath 369)

( constative dimension) ( performa—
tive dimension) .
. 7
41)
@ “
7 ( 276)
{ »
{ ) (o)
( emotional potency) :
( )
§ )
(Mather 84)
)
. ( Martin Jay) {
1 20 ) Downcast Eyes:

The Denigration of Vision in Twentieth-Century French
Thought) “
” ( The Noblest of the Senses: Vision from Plato to

Descartes) o

“

”(10) o

- 147 -



2021 1

) o ( Yurchak 26)

( visual discourse)

( Hans o

Holbein : {
Y ( Erasmus)
1523

( visual height)

" ( Wittgenstein  1100)

. ( )
( 283) - Notes

“ " ( performative shift) @

“ ” “ ”

“
”( gaze of the imaginary) ; “ a
R vy« " ( gaze of the real) .
“ ”»

( ritualized forms) o °

@

) § » {
) ) 1952 12 ( 1953 1
o 1 . ( §1953 2
211 o
X @ . ( Claude Lefort 1924—2010 )
o ( Yurchak 25) B
® . ( Alexei Yurchak 1960— )
“ voos 7 ( frozen)
(fixed) N o
( ritualized acts) ® Performative « »
. o “performative
( N N N ). ( shift” “ s
N . . ) @ - “
« " .

- 148 -



» : 2016 5 &
Works Cited

Bazin André. “The Stalin Myth in Soviet Cinema. ” Trans.

Georgia Gurrieri. Intro. Dudley Andrew. Film Criticism

3(1978) : 17 -26.
. ¢ ) .
o : 2016 .
Bredekamp Horst. Image Acts: A Systematic Approach to

Visual Agency. Trans. Ning Ying and Zhong

Changsheng. Nanjing: Yilin Press 2016.
( Do
1973
Compilation Team of Painting Textbook in Zhejiang Academy
ed. Painting Methods of Comic Books.
Hangzhou: Zhejiang Peoples Publishing House 1973.

of Fine Arts

Donald  Stephanie. Public Secrets Public Spaces: Cinema
and Civility in China. Lanham: Rowman & Littlefield
Publishers  2000.

:
) « b

1953 . 3,
Guo Moruo. “Opening Speech on the Second Congress of
Chinese Literary Workers. ” Materials on the Second
Congress of Chinese Literary Workers. Ed. Chinese
Federation of Literary and Art Circles. Beijing: Chinese
Federation of Literary and Art Circles 1953.3.

Jay Martin. Downcast Eyes: The Denigration of Vision in
Twentieth-Century French Thought. Berkeley and Los
Angeles California: University of California Press 1993.

Lacan  Jacques. The Four Fundamental Concept of

Psychoanalysis. Ed. Jacques-Alain Miller. Trans. Alan

Sheridan. New York: W.W. Norton & Company 1998.

. The Seminar of Jacques Lacan Book XI: The Four

Fundamental Concepts of Psychoanalysis. Ed. Jacques—

Alain Miller Trans. Alan Sheridan. London: Hogarth

Press and the Institute of Psychoanalysis 1977.

( )

( ) o : 1956

Literary Theory Group of Beijing Normal University ed.

Reference Guide to Literature Theory Studies ( Exclusive

Materials) . Beijing: Higher Education Press 1956.

( “ 7 » «
»9(2008) : 8—12.

Lu Shaoyang. “Influence of Foreign Films on the Narration
of Seventeen-Year Films. ”
Academy 9(2008) : 8 —12.

(20 Do
2006 .
Li  Peng. A History of Art in Twentieth-Century China.

Journal of Beijing Film

Beijing: Peking University Press 2006.
<< N
)« $19(1953) : 19,
Mao Dun. “New Reality and New Task: Report on the
Second Congress of Chinese Literary Workers. ”
Literature and Art Newspaper 19( 1953) : 19.
Mather George. The Psychology of Visual Ari: Eye Brain
and Art. New York: Cambridge University Press 2014.
McGrath  Jason. “Cultural Revolution Model Opera Films
and the Realist Tradition in Chinese Cinema.” The
Opera Quarterly 26.2 —3(2010) : 343 -376.
. K ), .
. ) .
2017 . 531,

Mulvey Laura. “Visual Pleasure and Narrative Cinema.
Trans. Fan Bei and Li Ershi. Film Theory Reader. Ed.
Yang Yuanying. Beijing: Beijing United Publishing
Co. Lid. 2017.531.

G. I p) . .
: 1954
Nedoshivin  G. On Repin’s Techniques. Trans. Yan Mohan

”

and Yang Chengyin. Shanghai: East China Peoples Art
Publishing House 1954.

Robin Régine. Socialist Realism: An Impossible Aesthetic.
Stanford CA: Stanford University Press 1992.

Wittgenstein  Ludwig. Remarques sur la Philosophie de la
Psychologie. Trans. Gerard Granel. Mauvezin: Editions
TER 1989.

( Do
1986 o
Xu Nanming ed. Dictionary of Film Art. Beijing: China
Film Press 1986.

Yurchak Alexei. Everything Was Forever Uniil It Was No
More:  The Last Soviet Generation. Princeton NJ:
Princeton University Press 2005.

( — )
§ »2(1953) : 210—212,
Zhou Yang. “Socialist Realism: The Way Forward for Chinese
Literature. ” Xinhua Monthly 2( 1953) : 210 -212.

149+



	Socialist-Realist Art from the Perspective of Gaze Theory: An Inquiry from Filmology to Iconology
	Recommended Citation

	tmp.1618965078.pdf.J1gJb

